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Actvity 3: Content‘s curation and digitisation

• T3.1: Semantic background for the curation of China-related records in 
Europeana
• Defining Chinese and China-related cultural heritage in Europe: a conceptual 

scheme

• T3.2: Workshop on curation of Chinese CH in Europeana
• Semantic workshop online event 9-10 July 2020

• T3.3: Digitisation of Tier 4 new contents to Europeana and metadata 
creation
• Ongoing...

https://photoconsortium.net/pagode/wp-content/uploads/2020/12/PAGODE-Defining-Chinese-and-China-related-cultural-heritage-in-Europe-VB-MV-2020.12.02.pdf
https://photoconsortium.net/pagode/2020/06/16/semantic-workshop-9-10-july-2020/
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T3.3: Digitisation of Tier 4 new contents to
Europeana and metadata creation

• Digitisation at the Royal Institute for Cultural Heritage (KIK-IRPA)

• Collection: 1,000,000 original photographic negatives
• Photographic inventory of Belgian cultural and artistic heritage

• Three priorities or selection criteria:
• negatives which are most in danger of degradation

• negatives which offer an immediate valorization (e.g. Pagode)

• internal and external orders for high-resolution images (e.g. Pagode)



Digitisation at KIK-IRPA: aim

• To save as much information as possible:
• the smallest significant details of the image must pass the 

digitization process
• the photographic grain

• the dynamic range



Digitisation at KIK-IRPA: how

• Digital re-photography
• The negative is placed on a reproduction bench

• Use of high-range (or even midrange) cameras

• Quick to use: the object is digitized in a single shot
• unlike a scanned image built up line by line over several minutes 

• Before each scanning session, a gray chart is photographed

• The negative is always scanned in color for two reasons:
• color photography allows more information to be recorded

• color photography allows maintaining control over the subsequent 
grayscale conversion of the image



Digitisation at KIK-IRPA: file formats

• RAW
• Depends on the camera (better safe than sorry)

• Preservation master
• TIFF (comptability)

• Derivatives
• IIIF (usability)

• JPEG (usability)



Digitisation at KIK-IRPA: long-term preservation

• Digital information:
• is perfectly reproducible 

• Is not dependent on a single carrier

• BUT:
• Risk of corruptibility of the files, e.g. bitrot (=> back-up, …)

• Risk of obsolete formats (=> PREFORMA, …)

• Long-Term Preservation (LTP) and accessibility
• Belgian Science Policy DIGIT-program (DIGIT4: 2019-2024)

• EU (HESCIDA, E-RIHS, …)



DIGITIZATION



LOW Resolution |VS|HIGH Resolution





Digitisation at KIK-IRPA: BALaT

Belgian Art Links and Tools (http://balat.kikirpa.be)

http://balat.kikirpa.be/


Digitisation at United Archives

• Frank Nikolaus Golomb

• Carsten Pauly



KIK-IRPA’s MINT ingestion and AAT mapping



KIK-IRPA’s MINT ingestion and AAT mapping



KIK-IRPA’s MINT ingestion and AAT mapping



KIK-IRPA’s MINT ingestion and AAT mapping



KIK-IRPA’s MINT ingestion and AAT mapping



KIK-IRPA’s MINT ingestion and AAT mapping



KIK-IRPA’s MINT ingestion and AAT mapping



KIK-IRPA’s simple IIIF

http://balat.kikirpa.be/object/10152081

http://balat.kikirpa.be/object/10152081
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